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New York Scenes text and music by Justine F. Chen

l. home 3:00
Il. Pardon? 1:50
l1l. Platform Anxiety 5:00
IV. The Internal Monologue Drinking Song 1:50

Total timing: ca. 12:00
Notes:

New York Scenes was written for lyric baritone Giuseppe Spoletini. The word in the title
“scene” better describes the spirit of these pieces than the word “song”. When creating
the text, | had storytelling in mind. Acting- that is physical movement, facial expressions,
varying vocal inflection, emotional variety and gestures — is imperative to successfully and
completely perform these scenes. This requirement seems only natural, since these pieces
were written for such a talented and intuitive actor as Giuseppe.

For anyone who is familiar with the vocal music of Georges Aperghis will immediately
recognized his influence in “Pardon?”, the second of the cycle. | believe that Aperghis’ vocal
and theatrical works have been the strongest influences on these songs. For “The Internal
Monologue Drinking Song”, | had Schubert’s masterful quadruple-character song Erlkénig in
mind.

These songs were written for Giuseppe’s voice type, and actually it sits quite high for him.
This version for bass is transposed down a minor third. | think the gender-neutral everyday
character of the narrator make the songs easily transferable from one voice type to
another. | strongly encourage tenors, sopranos and mezzo-sopranos to perform these
songs.

The second, third, and fourth songs from New York Scenes were premiered by Giuseppe
Spoletini and pianist Corazon Bisda at Greenville Church in Scarsdale, New York on
September 24th, 2006. The song cycle was premiered in its entirety by Giuseppe Spoletini
and pianist Eduard Laurel at the Cornelia Street Café in New York on October 9t, 2006.
The bass version was premiered at Cornelia Street Café January 14, 2008 by the masterful
and remarkable bass Matt Boehler, and my dear friend and collaborative partner, Eduard
Laurel.

Special note to the performers:

Singers- The high melismatic passages in “Platform Anxiety” (m. 47) should be sung falsetto.

Pianists- In “Platform Anxiety,” the clusters in measures 20-26 should be performed as such:
‘natural’ (white-key) clusters are performed with the palms of the hands, while the ‘sharp’
(black-key) clusters are played with the fingers. The long clusters on the bottom staff can
be performed with the left forearm.

- JFC,NYC
October 2006



l. home

restless
passionate
unrequited
ill-fated
unstoppable
uncertain
unpredictable
uneven
heavin’
unsettled
exorbitant
generous
ambitious
selfless
indulgent
soulful
fluorescent
certain
relentless
hypothetical
actual
inordinate
pulsing
teeming

primordial



ll. Pardon?

[or DeNiro Meets Aperghis]

‘Skuse me?
‘Skuse me? Were you...
Me? ‘Skuse me... Were you talking to...
Me? ‘Skuse me. ‘Skuse me, were you talking to- Wait a minute!
Me? ‘Skuse me, were you talking to me? Hold on... Hey! Wait a minute.
Me? ‘Skuse me, were you talking to me? Hold on- Me? Oh, Hi. Hey! Wait a minute
Me? ‘Skuse me? Were you talking to me? Me!? Me? Hold on, Me? Our connection... Oh, hi. Hey, wait a minute...
Me? ‘Skuse me, were you talking to me? Hold on, just... Can you... Our connection... Oh, Hi. Hey, wait a minute...
Me? ‘Skuse me, ‘Skuse me, were you talking to me? Me? Hold on, just a sec’
Good Day! Can you hear... Our connection. Oh, Hi. Hey, wait a minute, Me? ‘Skuse me? Were you talking to me? Me?
Hold on... me? Hold on just a sec’.

Hello?



[ll. Platform Anxiety

There’s the train!
Move it, move it!

Too crowded to get on, damn!

Where is the train?
Could the platform be more crowded?

(Don’t touch me)

It’s so hot.

Where is it? Where is the train?

[garbled station announcement]

What? What’s?

Did you- did you hear?
Did you?

Did you hear what’s going on?

Did you?

Did anyone understand?



(Ill. Platform Anxiety cont’d.)

Oh, wait.
| heard something
| think
Yes! It’s here!
Wait-
is it the right train?
Yes! It is!
Yaaaaaaay!
Wait-

Why isn’t it slowing... oh crap.

Where’s the train?

Oh, wait. Here is is!

And it’s the right train
Alleluia

And it’s slowing down
Alleluia

And I'm strategically positioned near a door

And yes! I'min, There’s a seat... go go go!

Ah, sweet victory.

Oh, wait- this car’s not air-conditioned... ew.

At least it can’t get any worse.

Why aren’t we moving!

Vi



[V. The Internal Monologue Drinking Song [or, When G met |]

DRINK
THANK YOU.
(Here | am, sitting by myself. This bar’s not bad, thank god it’s not packed.)
BARKEEP?
THANK YOU.
{SMILE}
{Sip}
{SMILE... WINK!}

(What was that?)
(What a look! Still, quite cute... and worth another try) {Smi-}

(What did | see? My glasses would help. Curse my vanity!)

DRINK?

THANK YOU.
(Same strange look. | wonder, is he alright? Looks fit, and
healthy, quite well-dressed, and well-groomed- AH! A challenge! |
can do that.)
BARKEEP?
THANK YOU. {WALK}
{SMILE}

(Incoming. Incoming!) {Squint} (Mayday! Mayday!)

{SMILE}

GREETINGS

vii



Total Timing: ca. 12 min.

|. home
Duration: ca. 3 min.
Text and Music by Justine F. Chen
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J. E. Chen - home - New York Scenes
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|l. Pardon?
Duration: ca. 1:50 [or De Niro Meets Aperghis]

Repetitious/Memento Smurf ) = 120-138 Text and Music by Justine F. Chen
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J. E. Chen - Pardon? - New York Scenes
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J. E. Chen - Pardon? - New York Scenes
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l1l. Platform Anxiety

Text and Music by Justine F. Chen

Duration: ca. 5 min.
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shrinks away from crowd
in misery and disgust of germs

J. F. Chen - Platform Anxiety - New York Scenes

quietly, miserably, helplessly,
pathetically; inwardly, almost a plea
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J. F. Chen - Platform Anxiety - New York Scenes
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J. F. Chen - Platform Anxiety - New York Scenes
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J. F. Chen - Platform Anxiety - New York Scenes
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J. F. Chen - Platform Anxiety - New York Scenes
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J. E Chen - Platform Anxiety - New York Scenes
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IV. The Internal Monologue Drinking Song

Duration: ca. I:50

[or When G Met |]

4 Moving from tense to comfortable J = 66

Text and Music by Justine F. Chen
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J. E. Chen -The Internal Monologue Drinking Song - New York Scenes
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